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THE CULT OF GRANDPAS IN ART 

George Brandes, the Danish writer and the friend of all workers 
in the arts, recently said in an exchange: 

''One can be an excellent book-keeper, chief of department, 
grocer, and the like at seventy. Also an honored contributor to 
scientific periodicals or an editor of established publications; there 
is no limit of age for clergymen — the more childlike he becomes the 
better he is suited for his profession. But with people who conceive 
and execute ideas, with creative genius, great artists, thinkers, poets, 
it is quite another matter. The creative powers of a man of thirty or 
forty years are vastly superior to those of a grandpa. 

''There seems to be a law of nature that isays that no man shall 
get recognition before his fiftieth or sixtieth year. No matter how 
'great' he is, he must wait. Only when he has begun to get tired, 
when the fire is dying out, when hard life has blunted his originality 
and his love of the ideal — only then recognition comes. 

"And it isn't necessarily his best work that caused the change in 
his fortunes. Those best works he created ten or twenty years before 
his rise in the world, but in the mean time he has polished off his 
edges, his ideas on persons and things are now more conventional, 
hence he becomes acceptable himself,-and so it happens that not only 
his present works, but also his past offenses, are lauded to the skies. 
And though knowing that his powers are on the wane, he continues 
to produce, and the older he gets, the heartier public opinion applauds 
him. He may continue to send works into the world for thirty or 
forty years; he will always have people's attention, and no one dares 
attack him. 

"Why is this so? First, because the public doesn't like any 
fomenting, heaven-storming geniuses. Racers are well, but most 
people are content with a cab-horse. And again, genius, when it has 
starved long enough, attains the glory of venerableness. 'This sculp- 
tor, this writer, this master of the brush — see his gray hair; he has 
worked hard; we must do something for him.' 

"When the vox populi has spoken, don't touch the popular favorite. 
Why not? let me ask. Why shouldn't the young genius, he in whom 
all the glory of youth lives and strives, say to this belated idol, 'I 
have long admired thee for what thou didst do when thou wert as old 
as I, but thy present work is beneath criticism.' 

"Young man, you needn't envy the older on account of the 
experience he possesses. Your youth is of more value in the battle 
of life than any amount of experience. Of course, there are young 
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BRUSH AND PENCIL 



old men and youth 
that is old. With 
such, years do not 
count. It is their 
personality that 
tips the balance- 
bar one way or the 
other. 

^^That old age 
masters our crea- 
tive powers, that 
we cannot pre- 
vent; it's in the 
order of things. 
But that dis- 
crowned genius 
approves of it, 
that its measure of 
honor and esteem 
grows all the time, 
like hair — that is 
man's work, and 
there is, besides 
the comical as- 
pect, a certain 
amount of danger 
in it. Everybody 
admits that the 
young create 
really powerful 
works. Why must they wait until they are old and decrepit? The 
system is fundamentally wrong, but the 'old master' won't admit it, 
and the young haven't authority enough to assert themselves and 
change things about. Hence we shall continue the cult of grandpas, 
at the cost of youth. But, let me repeat, it's against the order of 
nature. Nature has endowed youth with creative power, and youth 
does create." 




STUDIO, WHERE GRANDPAS AND GRANDSONS WORK 



RECENT WORK OF ILLUSTRATORS— 
M. H. SQUIRE AND E. MARS 

Much clever work is now being done by women illustrators. The 
following plates are fairly characteristic of the drawings of Miss 
M. H. Squire and Miss E. Mars, who have collaborated in the illu- 
mination of several books. 



